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From the President of the Board of Trustees 

During 2016 Oil Lamp Theater began new initiatives and programs that will serve to firmly 

establish the Theater as a significant member of the cultural scene on the North Shore of Chicago.  

Some of these initiatives were internal and others were external and focused on introducing the 

Theater to the broader community.  It was also a record setting year for the Theater has the total 

annual ticket sales exceeded 7,700 for the first time. 

In 2016 we continued our outreach to the community.  Beginning with “Proof” we introduced 

Community Nights at Oil Lamp Theater.  These nights coincided with the opening night of each 

show and allowed individuals to attend for free that had not previously attended a show at Oil 

Lamp Theater.  This brought in over 100 new patrons to Oil Lamp Theater.  During 2016 we also 

continued our On the Road series as we presented a collection of one-act plays to locations across 

the North Shore.  We entertained hundreds of guests at a dozen locations from public libraries to 

senior centers. 

In April 2016 the Theater celebrated its 11th year since its formation.  In October, the Theater held 

its second annual donor event at Ten Ninety Brewery, which was attended by over 100 of the 

Theater’s donors.  This event included opportunities for the donors to see behind the scenes of the 

Theater and to meet various artists that have worked at the Theater over the years.  In 2016 the 

Theater recognized $40,000 in contributions from 163 donors, up from 115 donors the year before.  

During the year, the Theater continued to increase its social media presence.  As of the end of the 

year the Theater had 1,200 Facebook followers and over 4,600 in its Constant Contact Database.     

As of the end of 2016 the Theater had welcomed over 28,000 guests since moving to the new 

location in Glenview.  The support that the Theater continues to receive from the community in 

terms of donations and attendance to our productions, has allowed the Theater to become a strong 

and permanent fixture of the North Shore.   

 

Jessica Young 

 

 
President of the Board of Trustees 



 

 

From the Executive and Artistic Director 

In May of 2016, the Theater celebrated the fourth anniversary of its opening in downtown Glenview, 

IL.  In only four years the Theater has welcomed over 28,000 guests to its new location, over 7,700 in 

2016 alone.  We produced seven full productions during the year with 179 performances.   

We began 2016 with the classic Neil Simon play “Barefoot in the Park” which was the beginning of 

our series of plays that had also been made into movies.  This also marked the first time the Theater 

reconfigured its staging space since we first opened in 2012.  These refinements allow for more 

effective use of the space.  Our second show of the year, “Proof” was an exploration into the mind of 

a brilliant but troubled world-class mathematician.  In researching background on this play, I 

interviewed elite mathematicians from all over the world and discovered how much we share a passion 

for creativity and artistry.  For our next production, “Father of the Bride” we had our largest cast to 

date at 11 and we made full use of the stage and lobby space by completely breaking down the entire 

set of the Banks home for the wedding every night.  We topped it off with wedding cake at intermission 

every night!  To promote the show we made our own episode of “Say Yes To The Dress”.  For “On 

Golden Pond” we recreated the interior of a wood cabin in the woods of Maine.  It was one of our most 

beautiful sets.  Since we had such a beautiful cabin, we decided to make use of it again for “Weekend 

Comedy”.  As the nation cruised toward what would become an historic national election, we brought 

“44 Plays for 44 Presidents” to present our own satirical look at the political times.  We concluded our 

artistic year with our traditional holiday show, “It’s A Wonderful Life – A Live Radio Play” which 

once again attracted over 1,000 guests. 

In June of 2016 Oil Lamp Theater was recognized by Make It Better magazine as the best suburban 

theater in Chicago. 

What has been particularly exciting for me in 2016 is that we have continued to challenge and stretch 

ourselves.  We continue to ask the challenging questions of life while searching for that redemptive 

element of the human sole.  Once again, the artistic work we produced in 2016 represented a belief and 

faith in the human spirit’s desire to be better. 

 

Keith Gerth 

 
 

Executive and Artistic Director 
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Mission Statement�
Oil Lamp Theater is a professional not-for-profit theater organization that is dedicated to the�
presentation of traditional theater in a unique, inviting and intimate venue.  Its mission is not�
only to stimulate interest in the performing arts but also to promote a sense of, and provide a�
service to, the community.�

Our Philosophy�
Works are selected that will celebrate the Theater’s unique space and the intimacy with the�
audience members.  The Theater performs plays that are designed to present and appeal to core�
American traditional values.  The Theater’s primary focus is to explore various aspects of love�
and relationships and the impact that love has on each life.  The Theater selects material for�
production that has broad appeal.  The majority of works presented by the Theater are comedic in�
nature, although the Theater does occasionally present dramatic material.  Even in those dramatic�
presentations, however, there exists an element of the exploration of love and its impact.  Through�
this exploration, the Theater challenges each of its audience members to explore their own feelings�
around love and its impact on them personally.  Does love occasionally blind us to perform actions�
that are sometimes contrary to the very expression of love?  Even though these underlying concepts�
can be intensely personal, the material is presented in comedic ways that temper the overall tone of�
the experience while effectively communicating the underlying concepts.  Audience members have�
expressed appreciation for how the Oil Lamp material touches their core emotions, often provocative�
yet always entertaining.�

OLT Lobby Holiday Decorations�



2016 Productions�

Barefoot In The Park�

Playwright - Neil Simon�
Director - Josh Johnson�
Lighting Design - David Miller�
Stage Manager - Traci Cidlik�
Actors:�
Matt Bartholomew as Victor Velasco�
Eric Bays as Paul�
Beth Goldberg as Mrs. Banks�
April Taylor as Corie�
Cody Wimmer as Telephone Repair Man�

Corie and Paul are newlyweds, fresh from their honeymoon. Corie is still enthralled by her recent�
sexual awakening and the adventure that comes with youth and marriage. She wants their�
passionate romantic life to continue at full speed. Paul, however, feels it is time to focus on his�
burgeoning career as an up-and-coming lawyer. When they don’t see eye-to-eye about their�
apartment, their neighbors, and their sex drive, the new marriage experiences its first patch of�
rough weather.�



2016 Productions�
Proof�

- David Auburn�
 - Keith Gerth�

 - Elizabeth Mazur Levin�
- David Miller�

 - Traci Cidlik�

Martin J. Hugues as Hal�
Joe Page as Robert�
Ann Marie White as Catherine�
Hannah Williams as Clair�

On the eve of her twenty-fifth birthday, Catherine, a troubled young woman, has spent years�
caring for her brilliant but unstable father, a famous mathematician. Now, following his death,�
she must deal with her own volatile emotions; the arrival of her estranged sister, Claire; and the�
attentions of Hal, a former student of her father’s who hopes to find valuable work in the 103�
notebooks that her father left behind. Over the long weekend that follows, a burgeoning romance�
and the discovery of a mysterious notebook draw Catherine into the most difficult problem of all:�
How much of her father’s madness—or genius—will she inherit? Winner of the 2001 Pulitzer Prize�
and Tony Award for Best Play.�



2016 Productions�
Father of the Bride�

- Caroline Francke�
 - Keith Gerth�

 - Marisa Lerman�
- David Miller�

 - Becca Holloway�

Andy Clifton as Mr. Banks�
Anna Cline as Delilah�
Evan Cullinan as Tommy Banks�
Michael Dalberg as Massoula�
Michael Ermel as Pete�
Nicholas Hodge as Joe�
Nicola Howard as Mrs. Banks�
Katie Mancuso as Kay Banks�
June Miller as Miss Bellamy�
Grant Niezgodski as Buckley Dunstan�
Gus Schlanbusch as Red�

Mr. Banks learns that one of the young men he has seen occasionally about the house is about to�
become his son-in-law. Daughter Kay announces the engagement out of nowhere. Mrs. Banks and�
her son are happy, but Mr. Banks is in a dither. Buckley and Kay don’t want a “big” wedding—just�
a simple affair with a few friends! Then trouble really begins. The guest list grows larger each day, a�
caterer is called in, florists, furniture movers and dressmakers take over, and the Banks household is�
soon caught in turmoil—not to mention growing debt.�



2016 Productions�
On Golden Pond�

- Ernest Thompson�
 - Keith Gerth�

- David Miller�
 - Ben Harvey�

Zach Bloomfield as Charlie�
Nick Dorado as Bill Ray�
Valerie Gorman as Ethel Thayer�
Austin Molinaro as Billy Ray�
Julie Partyka as Chelsea Thayer�
Joe Schmitt as Norman Thayer�

Summer has returned again to Golden Pond, and so has Norman Thayer, a retired professor, and his�
wife, Ethel, who are back for a 48th year at their idyllic summer cottage. In their golden years, the�
elderly couple provide a perfect contrast to each other: Though battling heart palpitations and a�
failing memory, Norman remains spirited and cantankerous while Ethel, 10 years his junior, delights�
in all the small things that have enriched and continue to color their long life together. As Norman�
approaches his 80th birthday, they are visited by their estranged daughter, Chelsea, and her fiancé,�
who go off to Europe and leave his teenage son behind for the summer. The boy quickly becomes the�
“grandchild” the elderly couple have longed for, and as Norman revels in taking his ward fishing and�
thrusting good books at him, he also learns some lessons about modern teenage awareness in return.�
While their bond strengthens, intimations of mortality are in the air with a growing sense of urgency�
for Norman to make peace with his daughter. When she returns, Chelsea is married and her stepson�
has the relationship with her father that she always wanted. Will father and daughter be able to�
communicate at last?�



2016 Productions�
Weekend Comedy�

-  Jeanne and Sam Bobrick�
 - Keith Gerth�

- David Miller�
 - Becca Venable�

Nicolette de Guia as Jill�
Martin J. Hughes as Tony�
Denise Smolarek as Peggy�
Rob Weinstein as Frank�

Peggy Jackson, a 50-ish matron, has dragged her reluctant husband, Frank, an office-supplies dealer,�
off for a long weekend in a remote cabin with no phone, no wi-fi, no newspapers, no television and no�
kids. Peggy has romance on her mind, while stick-in-the-mud Frank is dully wondering what they’re�
going to do all weekend. Peggy finally gets Frank in the mood, only to be interrupted by the arrival of�
Jill and Tony, a pair of twenty-somethings. Through a mistake, they’ve also rented the same cottage�
to celebrate their fourth anniversary of cohabitating. To his wife’s chagrin, Frank insists that the�
younger couple stay for dinner. Ultimately, the two couples agree to share the one-bedroom, one-�
bathroom cabin for the weekend.�

They start out having a good time together, but the close quarters and the differences between the�
two couples lead to inevitable frictions. Frank and Peggy: long married, middle class, hard-working,�
taking each other for granted. She’s sarcastic and frustrated; he’s oblivious, irascible and complacent.�
Tony and Jill: mawkishly in love, well-to-do and living a free and easy life. She’s earnest and�
idealistic; he’s smug and spoiled. What ensues is a delightful exploration of the stages of life and love.�



2016 Productions�
44 Plays for 44 Presidents�

-  Andy Bayiates, Sean Benjamin,�
Genevra Gallo-Bayiates, Chloe Johnston and Karen Weinberg�

 - Becca Holloway�
- David Miller�

 - Ben Harvey�

Michael Ermel Martin J. Hughes�
Marisa Lerman Elizabeth Mazur�
Jessica Miret  JT Nagle�
Carmen Fisher Risi�

Oil Lamp Theaters 44 Plays For 44 Presidents is an upbeat, rapid-fire celebration of the American�
presidency that’s guaranteed to brighten your mood and lift your spirits. Told in a snappy vaudevillian�
style, this revue remembers each of our 44 presidents with his own short play a brief vignette that�
may consist of a sketch, a dance, a musical number ranging from a Bach cantata to Gospel, a�
borscht-belt roast even bread-eating! 44 Plays condenses over 225 years of star-spangled historical�
malarkey into high-energy entertainment.�

Created and originally produced by Chicagos experimental theater company The Neofuturists, 44�
Plays For 44 Presidents celebrates the comic, tragic and sometimes surreal lives and legacies of our�
presidents. This provocative chronicle explores the human and humanly fallible side of each of our 44�
presidents while underscoring the important role that WE, the American people, have also played in�
shaping this history. After all, for better or worse, we elected each of leaders, and have thus, in many�
ways, written our own story.�



2016 Productions�
It’s a Wonderful Life�

-  Joe Landry�
 - Keith Gerth�

- David Miller�
 - Ben Harvey�

Nick Bryant as Jake Laurents�
Blake Holen as Harry “Jazzbo” Heywood�
Rachel Livingston as Lana Sherwood�
Jillian Warden as Sally Appelwhite�
Joe Page as Freddie Filmore�
Zach Bloomfield as Bud Collyer�

Oil Lamp Theater invites you to kick off the holiday season with their presentation of Joe Landry’s�
It’s a Wonderful Life — A Live Radio Play. This heartwarming classic is a show within a show. It’s�
December 24, 1946 in Studio A at WBFR Radio, and a cast of six actors is preparing to present It’s a�
Wonderful Life live to the listening audience. With the help of only a sound-effects artist, the�
ensemble re-enacts the story of George Bailey, a young man whose dreams of traveling the world are�
thwarted by his sense of responsibility to the family business. Down on his luck, Bailey,�
compassionate yet disheartened, is at the end of his rope. He questions his purpose in life and�
considers ending it all. Just then, an angel arrives to show Bailey how the lives of those he loves�
would be affected if he were not around. The story’s message is profound and remains relevant�
for today’s audiences.�



 

2016 FINANCIAL STATEMENTS 

 

Assets   
Cash and Cash Equivalents  $32,975 

Furniture and Fixtures, Net of Depreciation  25,248 

Other Assets  19,023 

Total Assets  $77,246 

   

Liabilities and Net Assets   

Accounts Payable  $6,010 

Payroll Tax Payable  3,254 

Note Payable  11,880 

Total Liabilities  $21,144 

   

Net Assets   

Unrestricted  56,102 

Total Liabilities and Net Assets  $77,246 

   

   

Statement of Activity   

Operations   

Total Earned Income  $205,838 

Total Public Support  42,758 

Expenses:   

     Programs $180,860  

     Management and General 52,514  

     Fundraising 2,512  

  Total Expenses  235,886 

Income Net of Expenses  $12,710 

   

Total Change to Net Assets  $12,710 

Opening Balance Net Assets  43,392 

Closing Balance Net Assets  $56,102 

   

 



2016 DONORS 

 



 

 



 


